Leslie Epstein
from San Renp Drive

Rl CHARD
(wavi ng at snoke)
The snoke, the cigarette...

RENE THROWS Cl GARETTE OVERBQOARD AND
RESUMES ROW NG

RENE
Richard I wish to say sonething to you. In sincerity. But |
do not know if you will believe the word of this Pinocchio.
This liar.

RI CHARD
| amsorry. | want to apologize. I...

RENE
No. Please. It is nothing. Wat you say about ny work, it
does not rise above a thing that is banal. But | do not
believe it is a representation of my soul. Now | will speak
words fromny heart.

SO SAYI NG, HE RAI SES THE OCARS AND LETS
THE BOAT DRI FT.

| hope you will allowne to tell you | |ove your nother
very much. She is the delight of ny life. My intention is
to marry her. | offer you the promse that | will do all in
my power to nmake her happy. As she nmakes nme happy now.
Richard, | hope to be for you a father. | do not speak of
Norman. | grasp what he neant to you. But know this: | wll
work to make up this loss, and I will nmake the attenpt to
be a good parent. | hope that in the course of tine we

shal | perhaps respect each other and experience |ove anong
t he nenbers of our famly.

Rl CHARD
What do you nean, respect? Love? Don’'t nmake me |augh. | saw
you on San Renp Drive. | saw you through the w ndow.
Ki ssing her. Touching her. | know you re living in sin.

| NSTEAD OF REPLYI NG, RENE PI CKS UP THE
OCARS AND BEG@ NS TO ROW | N EARNEST.



Rl CHARD TW STS ABOUT TO PEER BACK AT
THE DI STANT SHORE.

Where are you goi ng? You' re going out, you' re not going in.
| can’t even see the shore. | can’t see Lotte any nore.

LOTTE APPEARS, UPSTAGE LEFT, WAVI NG ON
TI P-TOES, A LI TTLE ANXI QUS.

LOTTE
Yoo- hoo! Yoo- hoo!

SHE BACKS QUT OF SI GHT.

RI CHARD
Stop. This is far enough.
RENE
(still row ng)
Far enough for what?
Rl CHARD

For what you're going to do.

RENE PULLS THREE MORE TI MES ON THE
OQARS, THEN SHI PS THEM

RENE
Yes. It is far enough.

BRI EF PAUSE AS BOAT DRI FTS.

It is a pity. | have offered you friendship. But you nmake a
nockery. | row, you know, to release the anger in ny arns.
These ar ns.

HE DI SPLAYS THEM

You are a boy, a child, nothing, R chard. There is in you
no experience of life. But in your work, that is where you
are already a man. And in the work of poor René? Mich life.
Little talent. When he | ooks in the mrror: a clown!

HE PULLS NOW ON JUST ONE OF THE QARS

SO THAT THE BOAT BEG NS TO SPIN ON I TS
AXIS. WTH H'S FREE HAND HE PULLS OUT A
Cl GARETTE AND H' S LI GHTER. HE PUTS THE



Cl GARETTE IN H'S MOUTH BUT DCES NOT
STRI KE A FLAME.

Now, Richard, you will attend my words. This Madenoi selle
Madel ei ne—

Rl CHARD
Don’t mention her nane!

RENE
This petite jeune fille, eh? The little neighbor girl. You
will tell me how you persuaded her to take off her cl othes.

HERE HE MAKES A FLAME BUT DOES NOT
BRING IT TO THE TIP OF THE Cl GARETTE.
THE TWO OF THEM STARE AT THE BURNI NG
W CK.

RI CHARD
| know that trick. The flanme. You want to hypnotize ne.

RENE DRAWS UP THE QAR AND SHIPS I T.
THEN HE GETS TO HI S FEET, TOWERI NG OVER
THE BOY.

RENE
Qui. L hypnotisnme. Ecoutez! On your feet.

AS | F HYPNOTI ZED, RI CHARD OBEYS.
Turn ar ound.

RI CHARD TURNS, SO THAT HI'S BACK | S
TOMRD THE FRENCHVAN. HE HUNCHES HI S
SHOULDER, TO AWAIT THE BLOW

Don’t budge yourself.

Rl CHARD
You're going to kill nel!

RENE LI GHTS THE Cl GARETTE, BLOW NG
SMCKE PAST THE BOY. THEN HE QUI CKLY
DARKS BY H M AND TAKES HI'S PLACE I N THE
STERN.

RENE



Now sit.

Rl CHARD STI LL STANDS.
Ha! Ha! | am a bad hypnotist. Now sit!

Rl CHARD DCES SO.

W will have, you and |, a future together. You wll teach
me fromyour know edge the secrets of art. Perhaps one day,
in a future we cannot know, the works of René will hang on
the gallery walls. And 1? | will teach you. My friend, you
have nuch to learn. So. Straighten your arns. Lean fromthe
wai st. Up. Lift the arms up. Now dip them Pull! Pull! Pul
for la Californie!

AS THEY APPROACH THE SHORE LOTTE
APPEARS, WAVI NG

LOTTE
Here | am Over here! D d you have fun, ny darlings?

THE TWO MEN PI CK UP THE BOAT AND CARRY
| T TO THE BEACH, SETTING I T BY HER
FEET. SHE EMBRACES RENE. THEY LI NK
ARMS, LAUGH NG, AND RUN COFF, UPSTAGE
LEFT.

LI GHTS BEG N TO DM YOUNG RI CARD
REMAI NS AT THE EDGE OF THE OCEAN. THE
ADULT RI CHARD SPEAKS FROM HI' S PGCSI TI ON
DOMNSTAGE LEFT, LOCKI NG AT THE BOY AS
HE DOES SO.

ADULT RI CHARD
Was | right? Did | read this Frenchman’s m nd? Did he w sh
to kill me? O had | projected ny owmn thoughts onto hinf I
did not know. For a nmoment | stood there, baffled, while
t he waves broke about ny feet.

YOUNG RI CHARD AND OLD RI CHARD BOTH LOOK
DO AT THEIR FEET. THEN THE ADULT
Rl CHARD RESUMES.

| saw them break into pieces, |like a hundred thousand beads
of mercury that soon re-assenbl ed thensel ves beneat h what
seened to ne the shining mrror of the sea.



Rl CHARD, THE BOY, RI CHARD THE MAN, BOTH
RAI SE THEI R EYES TO LOOK QUT TO THE
SEA.

SUDDENLY SAMWY, THE RESURRECTED
SPANI EL, RUNS ACROSS THE STAGE, STAGE
LEFT TO RIGHT, WTH BARTIE, H S HAIR
FLYI NG, | N JOYOUS PURSUI T.
------------------ ALL LI GHTS OQUT-------



